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0:00  

Brent Biennial 2022 brought to you by Metroland Cultures present Linett Kamala's ‘Disya 

Dancehall’. ‘Disya Dancehall’ is an art installation showing archival paintings for the first time 

since 1999, accompanied by a soundscape that celebrates the golden age of dancehall, and 

featuring interviews by Linett Kamala talking to Beverley Morris, Robbo Ranx from Uptown 

Splurge, Shereena Habib, Ana Jebens, and Darren Watson. ‘Disya Dancehall’ is an immersive 

audio-visual taste of an unforgettable cultural phenomenon that touched us all. Running from 

the 8th of July to the 11th of September at 2a May Grove Road, Kilburn, London NW6 2EB. 

Come and see it, hear it, feel it, be a part of it, relive the memories and explore the golden age 

of Dancehall. Linett Kamala's ‘Disya Dancehall’. For opening hours and more info follow Linett 

Kamala and Metroland Cultures on social media  

0:50  

I’d say, like, Dancehall, Dancehall, for me started really in about 1984 with the new digital 

music King Jammy came out with ‘Sleng Teng’. For me that's when Dancehall really started.  

1:03  

[Music interlude]  

1:10  

My name is Darren Watson, AKA General D. I mean, that was my sound system name, you 

could call it. I'll tell you the first time I heard ‘Sleng Tang’ was when Coxsone, Sir Coxsone 

Outernational came to Bristol. And it was a snowy night, I could remember. And they were 



playing with Metromedia, they played ‘Sleng Teng’ and, like, everybody was like, what was that? 

What was that? Because it was just, never heard anything like it before.  

1:36 
[Music interlude]  

1:47  

The dances themselves were always high energy, high energy. We used to have a crew in 

Bristol called the Foghorn Posse. Oh my gosh. There was about 25 of them, they all had their 

airhorns, foghorns, and anytime, kind of like [distorted sound of airhorns]  

2:07  

You couldn’t hardly drown them out. So you know, you had that atmosphere that built up, built 

up a nice vibe. Obviously whistles were really going, back in the day. You could you know, 

there was smoking going on, like you could smoke indoors in, inside in those days. You know, 

it was just like a real, real good atmosphere. There was no sort of bad energy. Everybody 

came for the music.  

2:29  

[Music interlude]  

2:51  

I think there was a sense of belonging. I think growing up sometimes we were told, you know, 

you can't listen to a certain type of music, but dancehall allowed us to have that freedom and 

dancehall music is a way of people expressing themselves, and it's not always done in the best 

language. But that was how it is and that's how it is now.  

3:11  

Well, I'm Beverley, parents born in Jamaica. My mom's from Westmoreland and my dad's 

from Hanover. I was born here, Central Middlesex like everyone else that lived in Brent. 

Sometimes we were singing along to songs and we didn't really know what we were singing or 

what the meaning, until we got older. I was like oh, it’s the rhythm that you fell in love with 

more than the words. I think now if we listened to the words, especially if we got our children 

and our grandchildren, you think, ‘Oh no, we don't want you to even speak like that.’  



3:47  

[Music interlude] 

 
4:15  

For us back then it was it was just music. Music is a thing that brings people together. 

Dancehall music is worldwide, is very big in Japan and China and in America. The dancehall 

scene is everywhere. So, that's testament to what it is and how it brings people together. 

Timeless, it's how I would describe them. Timeless. There’s certain names, you know I can't 

remember them all, but there's certain sound system names that just live on. Yes, the people 

in the sound might change, but the sound name itself will live on.  

4:56  

[Music interlude]  

5:28  

I think dancehall is all about the energy, it's all about the energy, is about a live energy.  

5:38  

[Music interlude]  

5:56  

Yeah, Robbo Ranx, DJ, broadcaster, from sound system to all devices.  

6:07  

Uptown Splurt started in late 98. There was obviously an explosion of club nights all over the 

West End but none included dancehall. The challenge was to get a night where you could go 

into the West End and play dancehall, which was like, ‘No chance mate, not here.’ Not here. 

Every club: not here, not here.  

6:44  

A club in the West End, really nice, and there were some DJs playing reggae and it was really 

nice and there was another one in Dean Street, reggae used to play, it was really nice. And I 

said, ‘I wonder if they’ll take reggae?’ and it was ‘No chance’. I spoke to the club owner there 

before the event the following week, I said, ‘Would it be possible I can get a Wednesday night?’ 

and he just laughed at me with, ‘Nah, I don't think your reggae thing works on, on a Wednesday 



night.’ 

 

7:08  
And I said, ‘Nah man, it will work because this is the West End – Monday to Monday, it's gotta 
work.’ So he said, ‘Look, I'm gonna give you a chance, you sure it's reggae?’ And I said, ‘Yes 
reggae, reggae, reggae, reggae a bit of R&B and Hip Hop.’ Just you know, just fluffed it up a 
little bit and kept the dancehall right at the back. But my idea was to have dancehall. So, I came 
to him with a few DJ names that I knew at the time, obviously Chris Goldfinger, the legend was 
on Radio One. And I said I got this DJ from Radio One, and he heard Radio One he went, 
‘Alright, I'm gonna give you a chance.’ So obviously wrote down Chris Goldfinger, Chris is 
coming. at the time Chris, is like, he's got the streets locked down National Work movements. 
So big up Chris and then I just thought if I moved the DJs around and got the best DJs at the 
time who were playing dancehall and guest them every week, simple.  

8:05  

[Music interlude]  

8:34  

So, my name is Shereena Habib, I am an artist. When it came to Dancehall and Bashment, it 

was a different type of energy for me, like how it was for me was like, I just wanted to go out, 

just have fun. It just makes me happy as well because of the rhythm. Sometimes we don't 

realize what they're actually saying, the lyrics, and it's not always the best. But to me, it's 

always the rhythm that gets me going. And then it's like, okay, that's what they're saying, you 

know.  

9:07  

What artists used to do is like, they would all rhyme or sing off the same tune when there was a 

sound clash, it would then flow.  

9:19  

What really exploded in the 90s as well, was like the gun lyrics. I'm not saying that it was, you 

know, that was the cause of it. I think a lot of it was just, again, social commentary, what was 

going on. Because there was a lot of guns, guns and gun use going on. I think a lot of it was 

social commentary, but at the same time, I don't think it helped. I used to look on it as I mean, 

you know, if you're a fairly intelligent person, you're not going to go 

and pick up a gun just because it says so on a record. I wasn't that way inclined anyway, 

but I just looked at it as entertainment. Coming from my background as an MC.  



10:00  

I would just look at the word play of how they did it and the melodies they use. And I would 

just look at how that was done rather than the message it was sending, really. Other people 

would look at the message, but I would look at more how the lyrics was constructed and the 

melody and stuff. That's me personally, but I would never take it seriously to be honest.  

10:23  

These were… the recordings captured everything. These were the things that you could actually 

live in the moment, in a cassette. Obviously, I started to listen to sound system cassettes from 

channel one. I mean, Volcano Sound, the Jah Rose, the Leeds Limited, the… it just went on 

and on and on. And I was even still listening cassettes up to where Stolen was, had these even 

when I was playing, I would, we had cassettes. So, these you live in the moment inside these 

very tiny round cassette tapes, some people will know what this is, but you could… every, for 

every cassette that you put into your, your cassette player, that was a moment. You could just 

close your eyes, turn on your stereo, or your cassette deck. You put that in and you're there. 

You're a Volcano, you're at Saxon. You name it any sound system want to be at, you just 

needed a cassette.  

11:24  

[Hiss of cassette tape]  

11:31  

Locally, we used to go to the Theorem in Willesden. There were dances back in the day, and of 

course, there was the Apollo Club in Willesden. I remember one occasion, I had a Fiat 127, I 

remember cramming at least four or five people into my car just so that we could all raving 

together. In fact, what we used to do, you never knew who was having a party you drive around 

Harlesden or Brent with your window open, see a crowd, see the music and then you just, you 

just went. And that's what we did. 

[Music interlude]  

12:04  

Growing up in North West London, mixed communities, heavily Caribbean.  

12:12  



Harlesden is just a place that everyone knew. Everyone knew, even if you came from out of, 

from South, wherever you came from, everyone knew Harlesden, or Stonebridge. It didn't have 

a bad reputation. We didn't have a bad name. It's just they knew that people in Harlesden 

knew how to enjoy themselves and have fun.  

12:31  

[Music interlude]  

12:53  

Those old, like revival type, slow dance, revival type music. And I think that is just like a 

respectable place where we used to go, so on once again, it was the local people, it was a 

chance for everyone to get together.  

13:11  

If you had a rough week, it was a chance where you just knew that you'd meet someone at 

Apollo. And you know that you could have a drink and have a talk with friends. So that was, that 

was really nice. Yeah, I remember. I remember it was nice because the music was being played 

on the buses and it was, that was really something that we weren't used to. Umm, it was like it 

wasn't for us. It was really exciting. But for them it was, it was normal. But for us it was like 

they're playing music on the bus and the type of music they played as well. It's like it was, yeah. 

And a nice memory that was when we went to Reggae Sun Splash and saw lots of artists there, 

that was really good. My cousin didn't believe that we would want to go, having come from 

England, and they didn't think we'd want to go to the Sun Splash but we did and we really loved 

it.  

14:01  

[Music interlude] 

 
14:11  

I'm Ana Jebens. I'm kind of German really, but I'm very mixed up. I'm… I have a had a German 

dad, a Swiss mum. But they're met in Venezuela, so I was born in Venezuela. And I lived there 

for about three years and I've moved to Germany… for about 10 years. And then I was sent to 

boarding school in England at the age of 14. And I was only meant to stay for a couple of years. 

I'm still here. Yeah, I remember going actually somewhere in, near Willesden. Was it the 

Apollo? Or was it just impromptu Shabeen. I remember there was a lot of guys playing 

dominoes, but there was a rave as well but there was some sort of domino competition going 



on. So, that was happening. And we were dancing but there'd be like lots of people playing 

dominoes [Laughs] at the same time.  

15:07  

I remember that one took place in Stonebridge School, in fact, Stonebridge Primary used to 

hold a lot of raves back in the day. But yeah, Stonebridge I remember there was a sound 

clash there.  

15:20  

I remember having really good, a really good time in BBMC, which is in Willesden Green. I don't 

know if you're familiar with it, but they used to hold really good parties. I remember people who 

used to say that it was like a sweatbox, because it was such a small space. But the vibe was 

just amazing. You know everyone was happy everyone was dancing and just, you know, having 

a really good night.  

15:49  

[Music interlude]  

15:57  

Yeah, Bridge Park Complex. They used to have… a lot of things used to take place there, which 

was nice because it was local. And the N18 team bus came in very handy. If you lived across 

Willesden, or if you lived in Harlesden, or if you lived in Harrow, you could, you knew that you 

could get to the venues.  

16:18  

[Music interlude] 

 
16:27  

We started in, um, Samantha's and people from all over the world. we had all the, any 

Dancehall artists at the time, mainly come to rave at the club, come to perform at the club from 

Elephant Man to Sean Paul. We had everybody. I and some of the names I can't remember but 

they all pass through, everybody came, Sanchez, we had DJs, we had the late greats. We had 

everybody come to perform and everybody come to party. Everybody that started to have that 

taste for Dancehall knew that was where you come to get a small scoop of it. Is nice, like 

legendary from the Stonelove’s to the Matterhorn, to the Bass Odyssey, every Jamaican 



sound, come there play. Kilimanjaro, Metro Media, Renaissance, everybody played Cameos, it 

was like the spot to come. And it was, we always used it as a place where you got a piece of 

what the culture was about.  

17:26  
I think what I loved about it was the whole preparation of meeting up with my friends and the 
whole getting ready. We took hours to get ready. Hair, makeup, the outfits were chosen before, 
so we always knew. We always tried to make sure we had something new each time because 
you always look upon the same people. Each time you go is, everyone was familiar. So, you, 
you see the familiar faces. So, you want to make sure that you're not wearing the same thing 
you wore to the last dance. So, it was just the whole atmosphere. It was just, it was just a 
coming together. It was wonderful. It was really nice.  

18:06  

She would wear pretty outrageous stuff, I remember. Batty riders comes to mind. And she'd be 

in, you know, her 50s and she used to be wearing batty riders. I was a bit more restrained, I 

think. I wasn't quite as daring as she was. But, yeah, she'd get the jewellery on and the makeup 

and she would take ages to get ready and we'd kind of get drunk probably while we're waiting 

to, for her to get ready. Annie. And she always looked amazing. And she had the courage to 

wear it.  

18:44 
And as I said with Beverley, Bev came along, there was a kind of core of people who went. 

Sometimes there’d be new ones coming and different people join. Sometimes it'd just be her and 

me. Yeah, and we'd be drinking whatever rum and coke, or what was on the go. It was always 

sort of local to, to Essex Road. It was somewhere, Dalston? You know, up there, Stoke 

Newington. That was our… grounds.  

19:13  

We were out every weekend. And it was like getting an outfit, it was a new outfit every time we 

went out, like no doubt about it. And I remember it was always matching. We always have to have 

matching shoes, like, no more than three colours. Or sometimes if you wanted to express yourself, 

you can. It could be such a colourful scene as well. Lots  

of bling. I remember accessorizing to the maximum, but it was just an absolute vibe. You know, 

you play the music, Dancehall music before you get ready to go out, have pre-drinks and then 

yeah, it's just a total vibe. Sometimes if there's a theme, we talked about what we're wearing 

together as a team like you know, all the girls get together. We were in this weekend, just come 

together really. It was just a time where everyone came together  



 

20:00  

You had to look the part. Like the guys, the guys, they went all out as they used to back in the 

90s people used to sparkle, especially in Dancehall. You had to have that little, that little bling to 

your ting you know I mean. So, yeah, that's where people kind of get this bling bling ting, but it's 

not because we want to be bling bling we just want to look as good as how the music sounds.  

20:20  

[Music interlude]  

21:15  

So the Kilburn was really good, the High Road as well, those little shops. Wembley High Road 

as well. Lots of great little shops in the, you know, there's little shops that you wouldn't think to 

go into. And sometimes you would just mix and match it with a bit of high street brands, which 

is not a problem. I mean, if you really wanted to get creative, which, which sometimes you 

need to, get a piece of fabric that's lying around in your 

house that your mom's probably got, not using or, you know, and just create something out of it. 

Depending on what the theme was. Creating different hairstyles, exploring what looks good. 

And they always were quite eccentric and out there. So, I felt that, you know, we could express 

ourselves when we go to these parties, you know, we can just be whoever we want, wear what 

we like and… I don't know if it's more of an acceptance like you can just be yourself. Nails were 

always funky, different colours. I remember getting my nails done every two weeks and they 

were always a different design. Colourful. I remember my friend used to say, ‘Your nails that like 

carnival’. Like, I was like, because, you know, they would, they were always bright. But you 

know, to me it just represents happiness. You know fun and yeah, I just loved it.  

22:32  

I remember getting their nails done, everything was to match. The blue hair. It was just, it was 

just to stand out. And I think that's how we dress, we dressed, yes, to be noticed. But by each 

other, not necessarily by the opposite sex or by men, but just for each other, just to be noticed. 

And if you went away from a dance and someone remembered you, or remembered how you 

looked? It was good, it was a good feeling.  

22:57  

[Music interlude]  



23:02  

When we used to go parties back in the days there always would be a cameraman or a 

photographer. Having a photographer on the day as well. Taking pictures of everyone's outfit 

was good. It's nice for memories and keepsakes as well. We look back now on the archives. 

[Laughs]  

23:19  

Bev was out and out Jamaican. She used to scream, ‘More fire!’ She'd get dolled up, she'd have 

fingernails out here, she'd have full makeup and sexy as anything. And she'd be in a 40s, 50s, 

you know. That was quite good to go with because Annie and me were white, so quite often 

been, like, standing out in the crowd. [Laughs]  

23:45 
Fashion of the day was as little as possible. Shorts that would kind of go right up into the 

buttock area. Batty riders, yeah. I did have a pair of those.  

23:58  

[Music interlude]  

24:07  

Anything from Buju Banton  

24:45  

I think back then we were confident, we were confident in our body, and I think, you know, no, it 

didn't matter what size you were. In fact, the bigger you were the better, no one batted an eyelid 

or, you know, no one cared. We were able to dress how we want and feel free to do it. And I 

think the music and the clothes was another way of, of us expressing ourselves and how we… 

felt about our body. Yeah, men would enjoy seeing us look that way, but I think we didn't really 

care. It wasn't about them, what the men thought, it wasn't about how men saw us. That's just 

how we felt. And that's how we dressed. Like I said, there's little done as tight as possible, it was 

the norm.  

25:29  

The refreshing thing was, there was no kind of age limit in the Shebeens, there’ll be old guys, 

there’ll be old women, there be young. And there wasn't the kind of tyranny of having to be 



young and slim. And [laughs] with it.  

25:49  
Yeah, bold and colorful. Every colour you could think of you didn't matter, you know, as bright as 
possible. Lipstick to match, earrings to match. It was all really bright and that was how it was. 
And I think when you look at certain people now you think, ‘Oh, they're brave to…’ But it's not, 
because we did it. We did it then. My older sister actually used to be in a local sound. I can't 
remember what it was called. It was unusual for like a woman or girl to be following the sounds 
and things like that. But she was involved in that back then. I think, I think women, the more 
women that were in a club, it made the club, it made the club look good. Cuz they knew that 
we'd bring that energy in that vibe. 

 
26:34  

Brent Biennial 2022 brought to you by Metroland Cultures present Linett Kamala's ‘Disya 

Dancehall’.  

26:41  

‘Disya Dancehall’ is an art installation showing archival paintings for the first time since 1999, 

accompanied by a soundscape that celebrates the golden age of Dancehall, and featuring 

interviews by Linett Kamala talking to Beverley Morris, Robbo Ranx from Uptown Splurge, 

Shereena Habib, Ana Jebens and Darren Watson. ‘Disya Dancehall’ is an immersive audio-

visual taste of an unforgettable cultural phenomenon that touched us all. Running from the 8th 

of July to the 11th of September at 2a Maygrove Road, Kilburn, London NW6 2EB. Come and 

see it, hear it, feel it, be a part of it, relive the memories and explore the golden age of 

Dancehall. Linett Kamala's ‘Disya Dancehall’. For opening hours and more info follow Linett 

Kamala and Metroland Cultures on social media  

27:25  

Wow. Red Roses crew…Lawd a mercy. Jeez. The legendary Pinkie, she was a supporter of the 

culture. Yep. People that kind of follow up on their sound system or follow up on a particular DJ. 

She supported every DJ, every promoter, every party. She was definitely a  

supporter of the culture, the late great Pinky. Yeah, and you know really, really clean-eyed 

person. Always smiling, always had a good attitude. Never fuss when she comes to party. 

You know people like these who would bring people to your event, because when they go, 

people follow. So, yeah, the great Pinky Lass. Yeah.  

28:21  



Lady Saw, I think her music was quite controversial. It's like she'd say, speak about things that, 

you know, provocative. But it's like, no, if women would think about it, it was frowned at, but it 

was okay for men. And I think Lady Saw made it acceptable. Yeah, we can chat about them 

things too, and be okay about it. And I think that's, that was good. She opened a door for other 

female artists to express themselves through music.  

28:54  

[Music interlude] 

 
32:00  

There was always three different crowds that Dancehall used to attract. There were people that 

used to like Dancehall, but they’d go in there for a bit and then they’re out. Then there were 

obviously the spenders, the modellers , then the ballers, and then… it was all about the 

entrances and about how much they spent at the bar, and then there was that element of the 

dancers, then. And the two things, or should I say, the three elements used to meet and that's 

what used to make a great dance. You couldn't have a good dance without a dancer or 

somebody that carried that dance vibes, there was always somebody who owned the floor, 

there was always somebody hold the door when they come in, and there's somebody that 

obviously owned the bar.  

32:40  

And when friends or family members came over from Jamaica or from America, ‘cuz 

America's very big in Dancehall as well. You would see and how they dance, and we would, 

we would copy what they did. I think that’s how we knew about it. And if we travelled to 

Jamaica, we’d see what the latest dance was and then we bring it back here, and then 

everyone would follow. That's how we learnt.  

33:08  

I don’t know, I just feel the bass through my body, and it just gives me such a good 

feeling.  

33:13  

[Music interlude]  

34:17  
Yeah, it was dark and it could just be anybody's hallway and then you'd go downstairs and 



there’d be a little bar in the corner. And they had a little yard outside and we always drank 
Dragon Stout. And I still love Dragon Stout, cuz it gives you a little… it's quite strong. And 
apparently it’s like a man's drink really. But it's cheap, it’s tasty, it’s strong stroll and it kind of 
doesn't give you a headache, you wake up next day and you feel okay. Couple of those would 
do it, get you relaxed enough to dance. 
 
34:59  

The food was part of it because we knew that, like, we had areas show we never after the 

dance there were certain places that you knew would stay open. You could go get a patty, or 

coca bread or something on your way home. Food is a very big part of it. In fact, when we used 

to go to some of the clubs, outside they would have like jerk chicken stalls, and the jerk pan and 

you knew that you could buy food on your way home, from a dance, like, in the early hours of 

the morning and that was great.  

35:33  

Yeah, you could dance on your own, it wasn’t a problem. You could dance with your mate, or 

inevitably somebody would slide up to you, you know, in short time…[laughter] you’d be up 

against a wall with someone [laughter]. And what we really loved, we went for the dancing, we 

didn't really go to pick anyone up. It might have been part of it, but the dancing was just great. 

And we’d do it for hours, you know from 3:00 o'clock to 4, 5, 6, 7 in the morning. The Peaceful 

Valley would go on to midday the following morning, I mean, you know, right through the night. 

You could dance on your own, you could dance with a girlfriend, it didn’t matter, it was cool. 

Everybody was there for the same thing really and I suppose it's why Shebeen’s started in the 

first place, because there weren’t any other places.  

36:31  

The ones that I used to like a lot was Elephant Man.  

36:34  

[Music interlude]  

37:00  

So there was Log on, there was, um, oh gosh, you’re really taking me back. I can do, I know 

the moves, but I can’t think. Oh yeah, that one’s, Signal, Signal the Plane, the Willie Bounce. 

Oh gosh, I don’t know if I should have said that. Yeah, there were so many, I mean, like, wow. 

Like talking about this is so good and I feel like we should talk about this more often, because 

it’s really bringing back memories and, you know, you forget about all these good times and, 



you know, yeah, it's really incredible.  

37:31 
I think, I think, for us, when we listen to Dancehall, we actually kinda, literally like if a song 

said ‘cock off your batty’, sorry to say, we would actually do that, that actual motion. And I 

think that was the good thing about music made you, the words made you express and feel 

certain way, and behave in a certain way.  

37:53  

[Music interlude]  

38:38  

‘Dutty Wine’, it was controversial ‘cuz, you you have to have long hair to do it ‘cuz you have to 

whip your hair around, but what happened was it was controversial because there were women 

that were breaking their necks doing it. It made it even more popular, like you know in the bad 

way. But, yeah, but Tony Matterhorn, he's a character, he's, he’s likes to talk for the ladies, and 

what he says is he’s a ladies man, but he’s a family man. But, you know, the ladies love him. 

And he’s just brilliant. Brilliant character, you know, he’s very, very humorous, you know, he 

knows how to talk, he knows how to play music and again he does, he does his own songs as 

well. I think he's, yeah, he’s probably one of the, the highest paid Dancehall DJs in the world, 

highest and most in demand, anyway. He tours the world constantly.  

39:32  

[Music interlude]  

40:04  

There was a community, a sense of community. You know, you knew, that even on the Harrow 

Road, there would be certain clubs that you go to and… We had the Tavistock Centre in 

Harlesden that use to have dances and even like a cinema. You know, I don’t know it there still 

going, but that’s where they all started from.  

40:40  

Dancehall culture to me is, is, is more a way of life for me, you know. Coming from that reggae 

background it was a way of life because I was in the sound system, I was an MC, so a lot of 

my time was taken up writing lyrics, looking after the speaker boxes, moving speaker box, 



going to the venue, promoting shows. It was just a way of life for 

me rather than just something that I just took up every now and again. It was how I lived, 

always been a major part of my life.  

41:14  

[Music interlude]  

41:19  

It's a life giver. It’s, um, it’s effervescent, it's timeless, it has no age, it doesn't sound old, it 

doesn’t sound… It just sounds different, it sounds different from anything else out there.  

41:36  

Dancehall is something that no one can’t take away from us. That’s ours, that's part of our 

heritage.  

41:41  

Reggae is Dancehall, Dancehall is Reggae.  

41:44  

And it’s something that will, will continue.  

41:47  

Wicked. [Laughs]  

41:49  

Ah, just exuberance.  

41:52  

Unique  

41:54  

For me it’s energy. You have to have energy. The MCs are energy, the artists should have, 

should have energy, the dancers should have energy. It’s just energy.  

42:02  



Thrilling. It’s a thrill. Dancehall is a thrill. 

 
42:08  

I don’t think people understand how big Dancehall is worldwide. Nothing is, yeah, it's good to 

be a part of that. It's good to feel that we’re from the grass roots of where it all began. And 

that's a good feeling.  

42:24  

[Music interlude]  

42:37  

Brent Biennial 2022 brought to you by Metroland Cultures present Linett Kamala's ‘Disya 

Dancehall’. ‘Disya Dancehall’ is an art installation showing archival paintings for the first time 

since 1999, accompanied by a soundscape that celebrates the golden age of Dancehall, and 

featuring interviews by Linett Kamala talking to Beverley Morris, Robbo Ranx from Uptown 

Splurge, Shereena Habib, Ana Jebens, and Darren Watson. ‘Disya Dancehall’ is an immersive 

audio-visual taste of an unforgettable cultural phenomenon that touched us all. Running from 

the 8th of July to the 11th of September at 2a Maygrove Road, Kilburn, London NW6 2EB. 

Come and see it, hear it, feel it, be a part of it, relive the memories and explore the golden age 

of Dancehall. Linett Kamala's ‘Disya Dancehall’. For opening hours and more info follow Linett 

Kamala and Metroland Cultures on social media. 


